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Calmness is Tao

by Marjorie Chu

My very first visit to Kamin Lertchaiprasert’s studio was many years ago, too many to
remember, but | remember telling him that | had three words to describe his work:

Immensity - da,
Weightiness - zhong
Awkwardness - zhuo

Kamin never forgot these three words, and when he visited me in Singapore to
present his works at Art Stage 2018, he asked me to explain the meaning of
da, zhong and zhuo.

Having understood something of Kamin’s life philosophy, | feel that | am able to
write this essay for his book.

Introduction

The title of the book is “ ”, which is blank in quotation marks.
In actual fact, the blank is filled with Kamin’s name in white, giving the appearance of
being empty. When viewers think there is nothing, there is in fact something inside,

and Kamin plays with this illusion. To use the visual and not the word is how he
decides to express emptiness.
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He goes on to say that, in the empty space, one can put the whole world, the galaxy,
the sky and the stars because, actually, they are all nothing.

This very statement “ ” is immense, weighty and awkward.

Meaning of Immensity

Kamin feels that making art helps him to understand the true meaning of life. To
facilitate this, he has large canvases stretched and placed in his studio, ready for him
to place his thoughts on them at any moment.

After meditation, Kamin comes down to his studio, approaches his stretched canvas
on the floor, dips his wide brush into a pot of ink and proceeds to forget self, time,
and mind. He transfers his weight from his feet to his hand, bends, and lowers
his brush onto the large canvas and works feverishly to express his thoughts, thus
producing, on the three canvases, his works, Selfless - Thoughtless - Timeless.

One feels the immensity in these works because of the rhythm in the writing, which
exudes a borderless grandeur. Immensity does not only refer to the size of the work
but also the vastness and infinity of its meaning. After all, how can any message
be more immense than to be beyond self, thought, and time?

Meaning of weightiness

Kamin illustrates the three stages in the study of Zen with this work tilted ‘Ru Trn’
which means, in the Thai language, ‘Awareness’. This painting carries weight not only
in the size and density of ink, but also in the message and great profoundness of Zen.

Kamin has also the ‘courage’ to place ‘Yai Sa’, grandma ‘Sa’, on the very top corner of the
painting. The contrast of the minute figure serves to exaggerate the weight of the painting.

He explains that Yai Sa represents awareness. She has reached the point of ultimate truth, time-

less truth. She has new consciousness, knowing beyond her own mind. She simply observes.

There are three stages in the study of Zen : starting with a mind that has no experience
and no consciousness, and a mind that accepts what others tell him, ‘mountain

is mountain, water is water’; this is the origin of nature’s way of consciousness.
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The ‘in between’ stage in the study of Zen is when the person has wisdom and
has found himself. This person is beginning to gain awareness. He seeks nothing
and understands the new consciousness, the ultimate truth. However he does not
communicate with people, he is out of the system of normal society because he
thinks ‘mountain is not mountain’ and ‘water is not water’. This person is beginning
to gain awareness. He cannot accept the duality of the materialistic world and the
timeless truth so he has conflict with people and has to live in seclusion.

The final stage is the state of freedom from attachment when one reaches the timeless
truth. The person will be free of the materialistic world. He will live simply, and understands

the meaning of life, he understands the ‘new’ ‘mountain is mountain’, and ‘water is water’.

Meaning of awkwardness

When one looks at art, one thinks of composition, balance, contrast, and concept.
These thoughts cannot be applied to Kamin’s ‘Observe’.

It is an awkward work but very charming: the circles resemble blown bubbles and they seem
to get in the way of the written script. The balance/imbalance is the essence of the composition.

Kamin explains that he is not looking for aesthetics in this work, but to impart his
message through it. It is precisely the fact that he is ‘already there’ that, whatever
he puts down on paper or canvas or any surface, he manages to draw viewers to

it. The awkwardness in this painting is the charm of it.

‘Observe’ is an important painting because of the philosophical message: to observe
one’s mind and to make new consciousness. When one becomes the observer, one
does not take the part of subject or object and therefore one does not judge but
observe. This self-practice makes one understand that there is no good or bad, cause
or effect. This is the ultimate truth: not materialistic truth created by illusion of truth.

When one reaches this state there are no more change, there is no cause or effect,
and no self, therefore decisions made will be for the benefit of nature

The Calmness of Tao

Kamin devotes the following series of works to explain the study of Zen and his search
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for the calmness of Tao. The process of learning is more important than knowledge itself.

‘The State of Creation” describes this journey.

To create this painting, Kamin plunged his brush from the base of his canvas upward
to the right edge. He then placed a cut-out photograph of himself at the top.

Whilst working on this painting, his mind kept wondering - ‘to fall or to turn back,
to fly or to turn left or right’. ‘Unsure’, the feeling is akin to being in the middle of a
circle - being still and yet moving. This mind is innocent and free from self-attachment,

knowledge, or experience. There is no previous knowledge or experience of how to react.

Kamin illustrates this state of doubt in his mind by leaving the cut-out of the image
of himself as a montage, as if placed there temporarily, without final decision. This
is the beginning of his process of creation and to develop freedom and understanding
of the meaning of life.

A viewer will find it hard to forget this painting, mainly for its power. Take a look
at the work again. The dropped brush caused a great splash and the resistance from
the canvas created ripples like steps on a cliff. Up there, Kamin stands alone.

This work is immense, borderless, weighty, and awkward.

| like to compare the ‘The State of Creation’ with ‘Static State of Tao’.

The ‘Static State of Tao’, or the calmness point of Tao is in the middle of the circle,
just as being in the same circle of ‘The State of Creation’.

Being in the middle of a circle is used as an illustration of the dualistic idea of Tao,
the silent point of Tao — move but does not move.

To be in the middle of the circle is neither about having knowledge nor about
understanding of the world but understanding infinity - no beginning and no ending.
Knowledge is like nature which has no end; not static but beyond time and space.

The middle of the circle is the silent point of Tao; one must be in the middle of the
circle, not leave the middle in order to remember the experience.
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Kamin created the ‘Static State of Tao’ by writing the word ‘seeing’ on the canvas. The following
day, he continued with the same painting by placing a drop of ink in the middle of the
painting as the beginning, and then continued to move the brush to form a circle around him.

Not being too concerned with making a perfect circle, some of the ink from the brush
crossed over his foot. The mark of the foot in the bottom left hand corner of the painting
is the ‘mark’ left by the ink on his foot. Kamin did not paint a perfect circle in his
painting but the result is an outstanding painting in calligraphy, brushwork and balance.

The artist’s eye and mind

Every morning, after meditation, Kamin feels light and empty, ‘only in the state of
emptiness can we open our eyes to see unordinary simplicity or the true value of
things that are considered worthless’. (Kamin)

A ray of sunlight shone through an opening in the roof of his studio and, by chance,
it reflected on a canvas that was hanging on the opposite wall. Kamin was fortunate
to have chanced this happy moment as his eye immediately saw the beauty of the
sun’s ray and a potential art installation in the making. A video was set up to monitor
the daily movement of the sun and the beauty in that motion.

There is art and beauty everywhere. Even marks and splashes that overflow onto the
floor from the canvas that Kamin was working on are ‘already there’ as works of art.

Indeed, ‘The Way Things Are’ is a canvas that caught the residue of the splashes of
ink from the brush strokes of the top canvas. The artist’s eye is such that he does not
need to force events to happen; most times, they are ‘already there’, beckoning Kamin.

‘Already there’ is a phenomenon that Kamin uses continually, as shown by the
painting ‘Movement Without Movement — Exist’

In this diptych Kamin writes his text on the left canvas: movement that already exists
and such movement comes from an empty mind.

The right canvas proves that he cannot move away from his artistic training to
achieve the message ‘exist’. The process he used to create the Thai text - ‘mee
yu - exist’ is an intaglio negative print method.
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Going closer to the canvas, one sees the depth in the layers of paint. Kamin initially
applied the first layer of black but took care to leave blank spaces for the Thai text
‘mee yu’, exposing the unprimed canvas beneath. A second layer of white is added
into the first layer of black, still leaving ‘mee yu’ in its original state. This technique
is very effective in bringing forward the message that the word ‘exist’ is untouched.

Kamin keeps a ‘diary’ of his brushwork on paper, which is placed on his desk each
day after meditation. This diary may contain anything that comes to Kamin’s mind.
All these works on paper, titled ‘Symbols of Emptiness’ are filed and, from time to
time, he brings them out and ponders over them.

This 45 brush stroke was made after his meditation one morning and later made
into a sculpture to be set on a metal plate. A blank canvas happened to be behind
the sculpture when it was delivered and placed on a bench. The rest is as Kamin
says ‘already there’, and the canvas totally unplanned completes the installation.

The artist’s emotion

You will recall the video installation recording the movement of sunlight that shone
through the openings in the roof of Kamin’s studio. The ‘openings’ are in actual fact
leaks in the roof which gave him great concern.

One morning during his meditation, Kamin’s thoughts were preoccupied by these
leaks. When he came down to his studio, he saw that the rain had indeed leaked
through the roof and onto his work.

Despite being concerned about the leaking roof, he felt that, somehow, he must detach
himself from the problem and to let go of the ‘rain’ that spoilt his painting. Thus he wrote
on the painting ‘lang ka lua’: meaning the “roof is leaking”. He then wrote his name ‘min’
under the character ‘ka’, which now shares the pun as if to mean ‘Kamin’s mind is leaking’.

This defuses and makes light of the problem of ‘rain’ on the painting.

In fact, without any thought of aesthetics, the ‘rain’ created a new sensation of a
‘wet on wet’ style of brush work.

In his works, Kamin also reveals his emotion, at the passing of ‘Sweetheart’, when she
died. Kamin was profoundly sad at his loss, and his fragile brushwork is filled with ‘tears’
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and guilt because he regretted not paying sufficient attention in looking after his ‘sweetheart’.

This work of art is so expressive and the brushstrokes are so light, revealing fragility,
that they touch the hearts of all viewers.

The ‘Mist of the Mountain® has an interesting story. Kamin was painting as his student
walked into his studio, and the student thought that he was painting a mountain,
how can that be when it was obvious that Kamin was painting his dog.

The following sequence of events demonstrates Kamin’s sense of humour and the
irony of accidental events.

Kamin’s helper called to say that she was taking the dog to the vet. At the same
time Kamin asked his helper if she could pick up a sick bird which Kamin found in
his garden. Kamin was very concerned about both the dog and the sick bird and
grateful to his helper that he put the ‘halo’ around the dog’s head.

Kamin, in his whimsical mood, decided to name the work ‘The Mist of the Mountain.
At the same time, he remembered when asking June Yap what she thought of his
works, as June had written about them. June said that his works are like ‘the Mist
of the Mountain’. So for reasons of his student’s and June’s comments, the title of
the work is dated 2016 JUNE.

The episode of this painting goes on even further; the painting of the sick bird was
later caste into a sculpture. Kamin placed the bird alongside his sculpture of his
‘Breathe in - Breathe out’ as if to help to heal the bird, the base of the sculpture
seemed to have a space ‘already there’ for the bird.

Kamin summarised his sense of concern and sadness in his painting, ‘Blurring the

Line — Loving Kindness’.

This work is filled with his emotion; the feeling of sorrow and compassion are in the
softness of his ink on white and words melting into the canvas.

Without concern for aesthetics, Kamin left part of the canvas unprimed and over which he
wrote his Thai script in a vertical fashion and even not completing his writing at the top.

This ‘careless expression’ defines a tender heart. Overwhelming emotion ‘floods’ the

canvas with his compassion.
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In conclusion

Kamin does not repeats his works and as soon as this painting is over, he moves
into another painting with which | will conclude this essay.

Kamin’s hand in the use of ink and brush is always close to his aesthetic training
and love of art.

‘Form’ and ‘Emptiness’ is bright and sharp and the contrast makes it a heavy weight.
The black background is the contrast to the white Thai script ‘loop’, meaning ‘form’.

| leave the viewer to determine which is form and which is emptiness. Therefore

‘form’ is ‘emptiness’.

Singapore, October 2018
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Emptiness is not a state of mind but the essence of the mind.

Words are not what we utter.

Thoughts are not what we think.

When you understand that there is difference within similarity,

And that there is similarity within difference,

That is the end of self-centredness. There will be no self - attachment.
Or segregation.

When you perceive that there is subjectivity in everything,

and that there is everything within subjectivity,

Your self-esteem begins to soar,

Along with your other-esteem.

An observation without judgment, prejudice, and comparison,

Leads to an objective understanding of its real nature,

And a perception of the truth, virtue, and beauty that lie in everything.
Because, naturally, everything is the truth, virtue, and beauty as the way it is.
That is the art of life.

“Art” is the process of learning to know oneself, society, and nature.
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On February 1, 2018, | had an opportunity to meet Master Wang Shi, a gugin maker, through
my friend who wanted us to have a conservation. The first thing | learned about him was that
his gugin was chosen by the Chinese government to be recorded and included in a spacecraft
which was sent into outer space. This was conducted with the belief that if there existed
any living creatures that entered the Earth’s atmosphere 3,000 years ago, the first sound it
would be familiar with would be that of the gugin because it is a musical instrument that was
invented at about the same period, and its structure was designed to imitate the characteristics
of the cosmos. Perceived as a microcosm of the universe, the human body was used as a
model to determine the shape and proportion of this ancient musical instrument, believing
that objects with similar shapes resonate with each other. Therefore, the guqin was developed
to create the cosmic sound of the universe that simultaneously vibrates through the human
body. This is the belief of the Chinese government, and it is the first piece of information about

Master Wang Shi that | found particularly impressive.

The first thing Master Wang Shi narrated to me was the story of a Chinese emperor who
ascended the throne and began to seek advice from the erudite in that era. He then visited
the person he deemed one of the greatest sages who, to his surprise, said nothing and
advised nothing. The emperor went off to see the second sage who provided answers to
some of his questions and said nothing more. After that, he resorted to the third sage who
gave him a lot of great detailed advice on ethics in politics and government, making the
emperor feel exceptionally impressed. Before making his return, the emperor inquired after
the reason why the first two sages refused to answer his questions, and why the third one
did. The third sage thus explained, “The first one has acquired Tao and become one
with nature, hence his silence. The second one will soon obtain Tao, so he only
speaks when necessary. | am by far the worst because | haven't yet fully grasped
Tao, thus I still converse with other humans.” After that, Master Wang Shi revealed that
the third sage was indeed Lao Tzu, author of the historical text known as To Tek Geng,

or Tao Te Ching.

After listening to his story, | felt so happy that | burst into laughter. Then, | told him that
in that case we had better end our conversation here. He heard me and laughed, telling
me that | said the right thing because when one gets a chance to have a conversation, the
most important thing is always the first sentence, or the very first part of it. And whether
the listener understands, agrees, or disagrees, the subsequent conversation is only for the

purpose of giving further elucidation of the first part.
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Master Wang Shi used Tao Te Ching as an example, saying that this key text of Taoism con-
tains 81 chapters. If we manage to understand the first chapter, there is no need to proceed
through the rest of the book because it will only explain the first one. Therefore, this is the
first chapter of * ” that | am doing my best to write, with the hope that

further chapters may never be needed.

| also felt impressed when Master Wang Shi talked about the philosophy of the gugin, in
which one practices this instrument in order to reach the point where he no longer
needs to play it. Playing the guqin is perceived as a means of self-discovery, and
when such discovery is made, it does not matter whether one continues to play it or
not. The master also explained that, in the past, musicality had in itself elements of rituality.
However, in the present day, music and ritual have started to go their separate ways. Every
time the master explained key changes in the music history of the gugin, Ajarn Chatchol
Thaikheaw kindly played gugin songs of each specific era to provide an audio accompaniment
of the master’s narration. This helped me to gain a deeper understanding of the differences
between music that is one with ritual, and songs in which music and ritual are distinctively
separated. For the latter, | could feel that the notes or the rhythm were, to me, more melodic,
pleasant-sounding, and familiar. On the other hand, the songs in which musicality and rituality
fused together in order to connect with a higher power were found to be unrhythmic and were
more of a spontaneous improvisation, alternating between high and low pitches with a lack of
balance. | felt unfamiliar with this tune, but this was merely the first impression of a person

who has zero knowledge about music.

After listening to everything and with a better grasp of this topic, | began to compare the
history of art with that of music, thinking that, from my perspective, contemporary art also
falls along the same lines, as it was once a ritual. Now, art and ritual have been separated,
moving away from the origins of creativity that lie at their very core. This resonates
with what | am currently interested in, which pertains to the origins of creativity that
are beyond knowledge and experience of consciousness, and also the doubt whether
such things really exist at all. And if so, how can we approach them? How can they be

manifested in art practice and in which form?

So, | began to do more research and gain a better understanding of “
and what it truly is through various methods — reading, meditation, contemplation, and

making sense of my own experience at each and every moment. | then tried to express
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my understanding through artworks in different forms, processes, and techniques, including
sketching, painting, sculpture, article, video, and meditation. This is to gain a better grasp
of the state of “ ”, using my own direct experience. However, even
after all this, | still find myself incapable of communicating it effectively, be it through verbal
or written means, or even through artworks. I think the process of learning is more
important than knowledge. Though some artists may be able to express themselves
through language or art, it also depends largely on the state of the receiver and whether
he or she is empty enough to understand emptiness within emptiness, or the emptiness

that naturally exists within everything.

The more you speak, the more you explain, and the further away you are from the truth.

22 February 2018
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Acrylic on Sa paper, Wall 280 x 1220.cn  pieces
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The Symbol of Emptiness

Of course, when we write the word ‘fire’ on a piece of paper, nothing is burnt
because the word fire’ is not a real fire. It is rather a symbol of the reality it represents.
This, however, is different from the state of oneness with nature where every expression
is the reality of the natural phenomenon that takes place in the present moment, not
just a symbol of something in its general definition. For instance, when we write the
word ‘love’, this word does not mean the kind of self-centred love because true love
cannot emerge from the ego.

Non-self-centred emptiness is the true essence of nature. Everything that
emerges is merely the symbol of emptiness. Everything comes from emptiness
and goes back again into emptiness. Every moment of existence is a conventional
truth of impermanence as things arise, last for a few brief moments, and then disap-
pear — constantly changing from one moment to the next; from one state to the
other. Once we realise that emptiness is the true essence of everything, we will begin
to see the relationships of and oneness in all things, that is, an infinite state of being.

And for us to be able to acknowledge it, we can only direct our minds to look into
themselves and be aware of all “existing things” without rendering judgment
or reproach on those that are ugly or unfavourable, and without any sensual
attachment to objects that are attractive and desirable. As we keep looking
at things the way they are in the present moment, our minds will inadvertently
or unknowingly evolve and transform. This turns the state of being able to conceive
things based on the experience of the conscious mind into the state in which our
minds can conceive those that are immeasurable or beyond our conscious experience.

3 August 2018



















-i '-a
'-'.H '-Alf..f




o
_n._z et {0
AR

o

T

D






ET)
21

R e T

5 ....#-..-...,T-M._."..}....

: e







37090IAU

BrIuntog iR Wuludue:ls  wigansubudunsEnAtURgunauINtLaLS §an
wangla:sva  TuAunoUluSD:asUEagls  MeulFEusBNUIINABVIDALNS
[AUUUNIAUAUAU 8¢ < AuRvibwivanavudnAvRsvavuubuAuFent tuilu
wileunnuds:AuINSsuBUNtuUUBUASY ru wantuduriiigifodnAau:Ase:ls?

muulinnritdouo:ligdryouriniiis wigauevias  Tuuru:turiiigandnegnotidiovn
lwuSsendnAau:nSenisaswassa wsrounaduluanwiliung Tugdmsinn
donnnsns:ritAenisagvassAnusssusiiognasnoal walligniSendn
Aau:ws :ullinansinoonaiisanus:g1dulaeroll  mibouisno:ligantonouay
ta:rublsAvevisNdegudooUuuruiagouns:NvisdUUoe welbais1doibiy
AoWaunSencWlsARNINUUIE) Mso:dTivan:aulR no:FABu3wOINMSALNLU
aglupougua:us:aunisnita:AouIAeBUlUGIN ws:an1a:nswdorialiiisiu
AWSSSUAMLisssuM nalAuntuAtfudonlSAn

Ns:UoUN1SASIVASSANINDSVUBVSSSULANAD  “ ”
anio:Alsagroonidenmdenoiugiiinoinus:awnisninazeni Adeglu

s:audndalin an1o:ngolinAegnISUALBEYNNED

Il DUNAU m&bo



Empty then See

Early one morning, | can’t remember exactly what day it was, all | remember was a strong
feeling of rapture after my meditation session; | felt light and empty. It was indescribably
good. While walking on a dirt path after | exited my meditation room, suddenly | saw a
twig falling before standing straight up on the ground right in front of me. The twig was
like a sculpture in an empty space. That moment helped me to understand what art truly is.

If it had fallen in a different posture, | would not have stopped to look at it. In that
moment, it struck me that this is exactly what people call art or creation because it
happened unordinarily. In our lives, everything and every action is always nature’s
creation, but it is not considered as art because it cannot be distinguished from our
typical lifestyles. It seems like we are never aware of happiness and good fortune we have
right here and now until we experience misfortune. Only in our time of misfortune will we
understand how happy and lucky we once were. Therefore, in order to reach that state of
deep appreciation, our minds must first be empty and free from an obsession with existing
knowledge, experiences, and habits in life. Only the state of emptiness can open our eyes
to see unordinary simplicity or the true value of things that are considered worthless.

Real nature’s creation process is “ ”, the state in which we are
empty and free from any information or knowledge as the result of experience and
prejudice that exist at the subconscious level. This state of emptiness is where
everything begins.

22 March 2018
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NN9IAEULUANTILYT  True Changing

. fla s
A3l Aeuulas  not to change
W just
\W1g  observe

AuNIanuLed / Beyond Duality, 2015, Acrylic on canvas, 215 x 260 cm (Two pieces), each piece 215 x 130 cm






38qnF7 Awareness
9AL3NFYN  the starting point
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ii?iﬂmu': / Awareness, 2015, Acrylic on canvas, 167 x 167 cm
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ATATUARULY — LHAAT / Blurring the Line — Living Kindness, 2016
Acrylic on canvas, 215 x 300 cm (Two pieces), each piece 215 x 150 cm)
























n5adnfnRsla  Letting go of attachment to things
ABNNTATENINTNAMALTSEY  allows you to be conscious of their
PBIRINU  real value.

Wmusf@ | Sweetheart, 2016, Acrylic on canvas, 215 x 150 cm
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fiafiu / On the ground, 2016, Acrylic on canvas, 215 x 150 cm

On the ground

culture
tradition
belief
knowledge
thought
make us
far away
from
nature
truth
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A7 Ego

gad  attach
ANNFA99z  collective truth

amen / EGO (Front), 2016
Installation with acrylic on canvas, Fiberglass sculpture with oil paint, synthetic hair, and wooden base
Canvas 167 x 167 cm, Fiberglass sculpture W 80 x L 50 x H 90 ¢cm, Base W 97 x L 75 x H 101 cm









2997 Soulless

ﬂ’l‘j%‘; knowing
BYBWATIUA  conditioning

aan1 / EGO (Back), 2016
Installation with acrylic on canvas, Fiberglass sculpture with oil paint, synthetic hair, and wooden base
Canvas 167 x 167 cm, Fiberglass sculpture W 80 x L 50 x H 90 cm, Base W 97 x L 75 x H 101 cm
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fimile / ART, 2016, Acrylic on canvas, 167 x 167 cm
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T"?é unknown
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ﬁ’a%iuﬁ'; / Already There, 2016, Acrylic on canvas, 86 x 120 cm
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Hatl / When we know-Non being, 2016, Acrylic on canvas, 167 x 167 cm
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Don’t Know That We Know

remembering that
sometimes

we don’t get
what we want

is a kind of
precious thing

/ Don’t Know That We Know, 2016, Acrylic on canvas, 167 x 167 cm
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3 / The Mind (Front), 2016, Acrylic on canvas, 215 x 150 cm

Mind

we stick to

perfection

of our thought
therefore

not empty

enough to see

beauty

in the present moment
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36 / The Mind (Back), 2016, Acrylic on canvas, 215 x 150 cm



@ wo-w.me [ 8.21-8.31, 2016, Video installation on linen canvas, 215 x 150 cm






W‘ixWWﬁﬁ‘]—ﬂfa’md’k‘l Lord Buddha-Emptiness
# thereisa
W32WNBL37 Buddha
A3V for those
ﬂuﬁf&i?ﬁﬂ who don’t know
du1Ae9s5959 9 what he is really
AT there is no
WITWNEL1  Buddha
@?jw%’u for those
ﬂuﬁiaff:fﬂ who know
duAenzlsase o what he is really

wsmwsﬁﬁ—mwdw / Lord Buddha-Emptiness, 2017
Acrylic, graphite, gold leaf and silver leaf on canvas, 215 x 300 cm (Two pieces), each piece 215 x 150 cm






“Lﬁ'ﬂ‘lﬁilqml,ﬂ'NWl “When i stop searching,
#wuLene i discover.

IN91E9191aT  Because in emptiness,
- a y ” N N ”
#1:YNES” i have everything.

Lﬁaﬂqmtﬂwﬂﬁ / When Searching Stops, 2017, Acrylic and graphite on canvas, 215 x 300 cm (Two pieces), each piece 215 x 150 cm
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NNNILVBINTISHEWNFSSA / The State of Creation 2017, Fiberglass (Stone), W 74 x L 75 x H 179 cm, bronze (figure), W3 x L 5 x H 14 cm

The State of Creation

There are two kinds of knowledge
the factual knowledge
the knowledge as psychological

but there is

knowing before experience
or what we can call
knowing before knowledge
it is in us all

by nature

that is

intuition
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Naaz Enung / Wayless Truth, 2017, Acrylic on canvas, 197 x 232 cm
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Tifisu B5Aa (519a71 / Selfless - Thoughtless - Timeless, 2017
Acrylic on canvas, 215 x 450 cm (Three pieces), each piece 215 x 150 cm

Selfless
Thoughtless
Timeless

That is possible?
what is?

who knows?
only you

when

selfless
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Taifisn / Selfless, 2017, Acrylic on canvas, 215 x 150 cm
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Selfless

love
compassion
loving kindness
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Ban/ Thoughtless, 2017, Acrylic on canvas, 215 x 150 cm

Thoughtless

no past
no present
no future
thought
cause

self
oneself
cause
time
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Biaa/ Timeless, 2017, Acrylic on canvas, 215 x 150 cm

Timeless

therefore
peace
unanxious
undepressed
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The Beginner’s mind

has

many opportunities
but

the expert’s mind
has

a few opportunities

Nature’s truth has
no mind

therefore

no

begining

and

endless

E‘mé@&uﬁu / The Beginner’s Mind, 2017, Acrylic on canvas, 215 x 150 cm
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The Way Things Are

Be still and quiet

accept and listen
compromise and embrace
the way it is

atinefiaiadu / The Way Things Are, 2017, Acrylic on canvas, 215 x 150 cm
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Freedom from the Conscious Mind

Brand-new is not brand-new
not brand-new is new

when it is free from

the conscious mind

Ansrananaiin / Freedom from the Conscious Mind, 2017, Acrylic and stickers on canvas, 215 x 150 cm






@19 / Ouw, 2017, Acrylic on canvas, 215 x 150 cm
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Ouw

the origin
of sound
without
illusion






g The more we speak
8alna  the further we are

971 from
9ARUHA  the origin
Ay and
JANNTE  the destination

élsi‘lﬁﬂ éd?ﬂﬂ / The More We Speak, the Further the Distance, 2017, Acrylic on canvas, 215 x 150 cm
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Al / A Stupid Person, Acrylic on canvas, 215 x 150 cm

A stupid person,

because he is stupid

he doesn’t understand
because he doesn’t understand
he doesn’t think
because he doesn’t think
there is no time

because there is no time
he is free

because he is free

he is at peace
completely
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Fs&mﬁ / Learning, 2017, Acrylic on canvas, 215 x 150 cm

Learning

Life is

the process of learning
Learning is

the process of creation
The beginning of learning
begins from the mind that is
empty

and without

knowledge

the past

or fear
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Seeing order

which
comes from
chaos
unites us
as

one

iii:tﬁﬂu—?%i:tﬁﬂu / Seeing Order-chaos, 2017, Acrylic on canvas, 215 x 150 cm
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AIMN919 [ Emptiness, 2017, Acrylic on linen canvas, 195 x 150 cm

Emptiness

is

the essence of the mind,
not

the state of the mind.






@5 [ Freedom, 2017, Acrylic on canvas, 195 x 150 cm
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Freedom

beyond
Time
beyond
beginning
and
endless






14 Zen

fAUFNEE  Before you study Zen
Faushinduusisih  rivers are rivers
L‘iﬁuQLmLﬂung mountains are mountains
WAIIINFNEE  while you are studying Zen
FaushinGiMusisih  rivers are no longer rivers
LﬁugLﬁﬁfﬂTﬁQLﬂﬁ mountains are no longer mountains
Weadintieims but once you have had enlightenment
Faushinduusish  rivers are rivers
L‘iﬁuQLmLﬂung mountains are mountains

v v
WHIAADINNAMARAN U, 00 NAFINSUNIAT o vﬁmmwsuﬁufsﬁ o RIFMSUTINU o/oo RIFMSUAK, 2560
Song concept of landscape, 10 feet for mountain. 1 feet for tree. 1 inch for house. 1/10 inch for man, 2017
Acrylic on canvas, 215 x 450 cm (Three pieces), each piece 215 x 150 cm
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Interviewed by Lisa Polten

Kamin: Did you understand?

Lisa: Yes.

...l think so....
No.

...l don’t know....

This is the usual ending or, rather, beginning of my conversations with Kamin.
He speaks and explains, gives examples and tells metaphors to make you truly
comprehend his approach or, rather, philosophy to art and life. But sometimes, he
forgets that it took him decades to get to this comprehension/understanding, while
| only met him and, more importantly, his thoughts a few weeks ago.

The first time | encountered Kamin was at the launch of his monumental sculp-
ture, The Ground, during the DISINI Public Art Festival in Gillman Barracks at
the end of March 2018 in Singapore. | prepared myself: | listened to online
interviews such as the incredible one with the Guggenheim on “What is Art?”'
from 2013, read articles about him, as well as perused his impressive amount
of publications. Key phrases like “Art is a Ritual”, and “Human beings are like
the best works of art” stayed in my head, however, coming from a European-
trained art historian background, | tried and tried to find parallels with other

" https://www.guggenheim.org/video/what-is-art
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® Kamin Lertchaiprasert, Chiang Mai, 14 May 2018.

® MAIIAM Contemporary Art Museum, Chiang Mai, Thailand on 25 September 2016-6 February
2017, Numthong Gallery, Bangkok, Thailand On 24 Feb -5 May 2017, Art Stage Singapore
2018 on 26-28 Jan 2018



artists/artworks to complete a red line in the history of art. Yet, | was blank.
Does it have to do with indigenous art? Is it, in a way, performance art? Is he
a successor of Joseph Beuys? Is he a painter? Is he Buddhist? | desperately
wanted to frame him, categorize him on a shelf to ease my mind. But, it is
simply impossible.

Kamin’s work and practice is unique and not definable, as it continually changes.
“Nature never changes, the change is nature.”

Kamin is not an artist; he is a human who creates.

Lisa :
The central topic of the exhibition is Emptiness or, as | like to say, Oneness. Can
you kindly explain how you got to this term/philosophy/symbol?

Kamin :

My work “Timeless Present Moment™ makes me realise that the present moment is
emptiness which is timeless and selfless, so | attempt to gain a better understanding
of emptiness through daily morning meditation. | start by observing my breathing,
feelings, and thoughts, until the observer and the observed are one — the point of
complete silence when all thoughts cease and consciousness is absolutely empty
of content. After | feel the sense of Oneness with everything, | then make my way
to the studio to express this state of oneness with nature that | have experienced
a few minutes earlier. What | express is not merely a sketch or a painting, but the
state of being in a present moment as | become one with my own expression, in
which the means cannot be separated from the end.

One day, | had a special urge to share my understanding of the sense of oneness
with nature, which is ”. | could only think of the circle as a
symbol that could best represent my feelings at that moment in time. However, sud-
denly, the circle reminded me of similar Zen paintings - those drawn by almost every
great Zen master in the past. At this point, | was hesitating as to whether | should
continue to express my feelings by drawing the circle again or not. Yet, as all of
my thoughts ceased, so did my physiologic time. My knowledge, memories, as well
as thoughts about the future also stopped; there was neither the observer nor the

2 Kamin Lertchaiprasert, Chiang Mai, 14 May 2018.

¥ MAIIAM Contemporary Art Museum, Chiang Mai, Thailand on 25 September 2016-6 February
2017, Numthong Gallery, Bangkok, Thailand On 24 Feb -5 May 2017, Art Stage Singapore
2018 on 26-28 Jan 2018
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observed. It was the state of oneness with everything, of being selfless and timeless,
that manifested itself at that point, along with * ”, which also
emerged directly from there.

While sitting and quietly contemplating “The drawing of the Circle” with feelings of
rapture in deep serenity and a sense of freedom from everything, “a smiley face”
began to appear inside that circle all of a sudden. It is the symbol of emptiness
that exists naturally inside all of us, once we become one with nature.

Speaking of nature: one central piece in the show is the video work “No Sunrise
and no Sunset”, 2018 with the hyper realistic older lady standing in front of it.
What is the story behind this work?

When you see the sunset, you think the sun goes down. However, the sun doesn’t
move - the world is moving. The sun stays the same. Every time you see it, you feel
a new experience, but it is not reality. Nature never changes, the change is nature.

The presented woman is an old lady from my village, who has lived alone more
than forty years. When | first met her | asked If she was afraid of living alone?
She told me: “I am not afraid to live and not afraid to die.”

She is within the last period of her life, like a sunset. But actually we never die, life
continues in another form of energy. No Sunrise and No Sunset. There is continuity
in nature in a different form of energy. The sun is always there, you only think it
is dead. The old lady represents a human being who has nearly passed away, she
represents the transforming state of life.

Do you believe in Karma? If we behave well in real life, will we be lucky in our
transformation?

In real nature, there is no good or bad, it is just our thought. Karma comes from
the act with self, so without self there is no Karma. | am talking about the natural
energy form.

The ultimate truth about nature is to be one. Karma is about investing. But to be
here is a human duty of love and care, it is not about doing good or bad, it is a
duty of being here, not an investment. Otherwise, it turns into propaganda.
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When | think of your practice of art and stating it is a ritual, is there a parallel
between your approach and Indigenous Art?

| am not an expert when it comes to Indigenous art, but | can see that all primitive
creations have the same base: art as a language of communication with each other.
Before they had the alphabet, they used imagery such as painting and drawing.

When | make art as ritual, | use art as a medium of expression. For example scien-
tists use numbers to calculate mathematics in order to understand the meaning of
the universe. | on the other hand have a lot of imagination, creativity and feeling, so |
use art to communicate my philosophy and searching the meaning of life and nature.

In our conversations on the term ‘emptiness’, you told me: “Emptiness is not a
state of mind, but the essence of the mind”. Can you kindly explain to me the
difference between state and essence?

State of mind is the atmosphere, like the desert. You go to the desert, it is empty,
you think this is the emptiness, the state of nothingness, you think you understand
emptiness, but the real emptiness is in everything, not only in the atmosphere
of silence. Another example: You can stand amidst a big crowd, but you feel re-
ally lonely. Once you understand the essence, it never changes, you are one with
yourself. Essence of mind is in yourself.

In art we always speak about site-specific works, when works are custom-made for
a specific space, room, or area. You prefer the term Life-specific not site-specific.
What does it mean?

Life-specific means timeless and selfless. Everyone can understand this, because
it is natural with no self-relational aesthetic. For example, with site-specific or
performing, you need to have experience in that space and time of the event. If
you are not at the event, you don’t understand the work. The way | am talking
about life-specific is beyond time, space, knowledge and self-centricity. It is about
humanity in general. Every living being will understand this through realising in
human values, such as love, compassion, etc.

You say that you are not a painter, or artist, or creator.

| am only a human being, everyone is a creator. | don’t depend on the art scene, |
depend on life. Due to the fact that this makes my life better, | do it. | don’t wait.
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Even if they don’t call it art, | do it, | still do it.

For this exhibition, the gesture of the brushstroke (we find it in the works on paper,
the paintings, as well as the sculptures) is fundamental, why?

The brushstroke is a medium to me. | use languages, and letters in my artwork,
but have never used only a letter by itself - just a letter on canvas. It is the first
time | have used it. | found interest in Zen calligraphy, and the moment | under-
stood it, it was made clear to me that it was not about painting, or any technique,

but about the moment of transformation from emptiness/oneness. | started to
meditate and transform that moment, That was, for me, the starting point to use
the language of transforming emotional and “being” experience.
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| believe your visit to Japan in December 2017 had a deep influence on your
understanding of “emptiness”. The major eight-meter-long work in our show
“Missing Stone”, 2018 speaks of one particular incident and its consequences.

Yes, on December 24, 2017, | had the opportunity to bring my family to Kyoto,
Japan, and revisited the Zen garden at Ryoan-ji Temple after an amazing first visit
two years ago.

While sitting there admiring the famous rock garden, | recalled the philosophy
behind the arrangement of the rocks as a representation of the universe, each rock
symbolizing a mountain, earth, or stars. Interesting, with fifteen rocks laid out in the
garden, a seated visitor can only see fourteen rocks from any vantage point. The
missing stone is indeed the absence of oneself, and we have to perceive the
individual self as a part of the universe or nature, for society to be completed.

At the time, | was pondering over this concept and it helped me to gain a
deeper understanding of the meaning behind this philosophy. Whenever we see
ourselves as a part of society or as the missing stone, only then will we become
one of the 14 stones, and the 15" stone is love and compassion for others.
I've gained a better appreciation of this aspect.

Then, | thought of an incident in Osaka two days earlier. From where we were staying,
we had to walk past a park with a pedestrian bridge to go to an underground
station. We were always in a hurry to get to our pre-determined destinations and,
in doing so, forgot to pay attention to what happened along the way. Every day, |
saw an old homeless man sleeping underneath that bridge as the temperatures
dropped almost below zero. Sometimes he was even left to endure the snow.
| merely strode past him, too absorbed in making my way to our destinations,
without considering if he had enough clothes or whether he had food to eat.

As | was sitting there in silent contemplation in front of the rock garden, it dawned
on me that the missing stone was actually not the absence of myself, but it was
the lack of compassion, love, and loving-kindness that | should have shown towards
other humans. How could these disappear so completely? Why didn’t | feel any
sorrow or anything at all prior to this? | kept asking myself “why?”. Could it be that
the disappearance of this “missing stone” has become the norm in today’s society?

| believe the role of the construction of the rock garden and production of artworks
is to create an empty space of “ ”, where the awareness of
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the missing stone is revived in every one of us. It is the space where, in order
to understand nature’s oneness, one is not separated or free from knowledge and
experience of the self-centered consciousness.

Usually monks or priests want to proselytize. With your work, - do you have any
wishes for the visitor or the viewer? Do you want to spread a message or convince
the audience of something?

When | was young, | thought that way, but not anymore. You are the system of
nature. You can do the best you can, but you cannot expect others to do what
you do. When you start to have expectations, you create conflict and paradox. You
may suffer if they don’t become what you want.

| don’t have expectations towards anything. Even with myself, | don’t expect to at-
tain enlightenment. | am part of everything, | am not different from you, everyone
has their own value - their own unique value. You cannot compare who is better,
or more evil. We are all unique. The moment you understand your uniqueness,
you respect others. Uniqueness is oneness. If you want people to respect you, you
have to respect them as well. This is not culture, this is nature. | only share my
ideas, my art, and my practice. If you have fewer expectations, your mind is free.
You can see the true beauty of each moment.

As a viewer, | can imagine they would like to take something away with them. What
can | change, how do | get to the point where you are? Is meditation a starting point?

Just be yourself and have self-respect, and also have respect in other human’s value.
Meditation can help you to see something the way it is, not the way you want it to be.

Meditation is not about sitting and being silent. That is academic meditation.
Meditation is something that you find in your mind, the cause and effect of your
mind. It can be carried out in any position, you can even be moving. You have to
observe your mind; when you focus how your mind is functioning, you gain the
effect that makes you understand reality, and makes you understand other people
and the atmosphere of the moment. Everything comes from your mind. Meditation
is to observe your mind all the time. What is the real state of my mind? How do
| react? That is not just sitting, it is about seeing something as it is.

However, academic meditation helps you to be calm. This is not easy to practice
or understand, and it is also not too difficult, because it is already in us.
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* “Allow for the chaos...let it in’, Erica Wagner, Financial Times Weekend. 26/27. May 2018



You have your own family with two almost grown-up children. How do you feel
about the younger generation in terms of technology, the use of social media, etc.?

For me, it is okay; it is just a medium. Having a computer or money is not a
problem, the problem is how humans use it. It's like a knife: you can use it to
cook or to kill people; the knife is not the problem, human attitude is.

Would you consider your own manifesto?

These are not my ideas, these are ideas from nature. We grow all the time. Today
| think this, then | think, “Oh, | was wrong.” then | change the idea. A manifesto
is a goal, where knowledge becomes conscious. But my idea is to have no
knowledge - it is about searching, which is why | try to be empty all the time.
You can compare it to a light bulb: it is not stable but flickering all the time, it is
like reality. Reality is not stable, it operates moment by moment. When you have
a manifesto, then you are dead. | am open and learning all the time.

When you have a fixed idea, a perfect idea, then you achieve utopia, but then you
suffer from your expectations.

This reminds me of a description the journalist Erica Wagner wrote about the
recently departed writer Philip Roth: “This is the mark of the great artist: someone
who is never satisfied with what he has done, who always knows there is more
work to do, no matter how much praise or how many prizes have been garnered
in a long, extraordinarily productive life.”*

Thank you for this wonderful interview, allow me one last question:
Would you say you have an answer to every question?

| have some understanding of an answer, but it doesn’t mean | am correct in
everyone’s opinion. But, for myself, | am conflict-free. When | understand this, |
can end personal conflict and suffering. | focus and think deeply: it is not about
finding the answer, but about understanding my own experience.

* “Allow for the chaos...let it in’, Erica Wagner, Financial Times Weekend, 26/27. May 2018
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There is still emptiness in conversations.

by Kittipoom Aksornsua

Ajarn Kamin and | wanted to watch the sunset at the garden not far from
the 31% Century Museum. However, the sky was covered with thick clouds
at the hour of sunset. Yet, we decided to keep on waiting, hoping to catch
at least a glimpse of it. While waiting, Ajarn Kamin told me one personal
anecdote. “When my wife and | visited Mount Fuji, the clouds happened to
cover the whole mountain, hiding it completely from us,” he said. “Visitors
who came with the hope of seeing the famous peak were all disappointed.
| then began to walk around the island, trying to find the best viewing spot
where the mountain might be seen through a veil of clouds. As | was roaming,
| saw a boy sitting down at a very good location to photograph Mount Fuji. My
wife ventured to talk to him, ‘What a shame that the mountain wasn’t visible
today because of those clouds, and we aren’t able to appreciate its beauty.” To
which he replied, ‘I don’t think so. | think it is very fortunate that the clouds
are covering the whole mountain, enabling us to see another form of beauty.
Such a scene is very rare.” | was really fascinated by the boy’s way of looking
at the matter. His answer made me realise the truth and beauty of nature just
as it is. In fact, beauty does not necessarily mean that our expectations have
to align with reality. What matters is, at that very moment, we empty the mind
of all thoughts so as to find the truth of nature right before our eyes. It cannot
be argued how much beauty, happiness, and value such truth has to offer us.
That’s precisely why we let emptiness carry on telling us a story for some time
before we resumed our conversation.
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On that day, although we did not see the sunset the way we had intended, what
we beheld was another form of beauty, in which the sun and the clouds were
appreciated just as they were. As a matter of fact, we are the ones who impose
upon them our own rules and conditions, forcing them to meet our expectations. It
is, therefore, not surprising that we end up feeling unsatisfied whenever things do
not go our way. But if our minds are empty, we will understand that the sun is the
truth and beauty - a quality that must have been there all along. We are the truth.
Our minds are the truth. And, in all actuality, it is indeed our minds that are beautiful.

04.05.2018
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We are living in the perfect ideas
therefore we cannot see
the beauty in the present moment
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1990
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1993

1994

1995

1996

1997

1998

: Born in Lopburi, Thailand.

. Attended school at Jareuk-lom Witthaya, Koksamrong, Lopburi.

. Attended boarding school at Samook Christian Withaya, Chonburi.

. Interested in God.

: Moved to Bangkok.

. Attended school at Sritabhut Bumroong, Bangkok.

. Interested in Art.

. Attended College of Fine Arts, Bangkok, Thailand.

: Changed name from “Muangnging Sae Lao” to “Kamin Lertchaiprasert”
. Attended Silpakorn University, B.F.A. in Print making.

. Interested in photography.

: Lost mother from an accident.

: Traveled in Europe.

. Interested in Photographs and Prints. Selected “Outstanding Young Artist of the Year” by the Silpakorn

University Art Gallery.

: Moved to New York City, U.S.A.

: Worked at photo shop.

: Worked as a busboy.

. Attended “The Art Student League of New York”.

: Worked as a printer for other artists.

: Broken heart.

. Interested in Eastern philosophy.

: Desired to give up being an artist.

. First time to came back to Thailand.

: Became a monk.

: Second time to came back to Thailand.

: Solo Exhibition GAW ERY GAW GAI at Bisual Dhamma Gallery, Bangkok and Dialogue Gallery, Bangkok.
. Interested in physics.

: Third Time to came back to Thailand.

: Solo Exhibition “Niras Thailand” at Dialogue Gallery, Bangkok and Silom Art Space, Bangkok and The Art

Gallery of Faculty of Painting and Graphic Art, Silpakorn University, Bangkok and CON-tempus, The Bangkok
Fine Arts Center, Queen Sirikit National Convention Center, Bangkok

. Interested in Children’s Art.
: Desired to move back from New York to Bangkok, Thailand for good.
: Solo Exhibition “Muangnging Saelao” at Dialogue Gallery, Bangkok, The National Gallery, Bangkok, and

Faculty of Fine Arts, Chiang Mai University, Chiang Mai.

: Learned how to drive.
: Learned how to love again.
: Solo Exhibition “What’s in My Mind” at CON-tempus, The Bangkok Fine Arts Center, Queen Sirikit National

Convention Center, Bangkok.

: Married Pawana Lertkhampeesin.

. Impressed by “U-Palamanee”, the Bioghaphical Book about Luang Poh Cha Supattho.
. Interested in meditation.

. Interested in yoga.

: Solo Exhibition “ABC” at British Council, Bangkok.

: Had first daughter named Karin Lertchaiprasert.

: Solo Exhibition “Problem-Wisdom” at Visual Dhamma Gallery, Bangkok.

: Moved to Chiang Mai.

. Interested in trees.

: Became an art teacher.

. Visited Queensland, Australia.

: Solo Exhibition “Normal & Nature” at Faculty of Fine Arts, Chiang Mai University, Chiang Mai, Thailand,

and Tadu Contemporary Art, Bangkok.

: Retrospective Photo/Photo Etching Exhibition, About Photo Gallery, Bangkok.
: “the land project”, a project of an artist commune initiated with Rirkrit Tiravanija, Chiang Mai, Thailand.
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of the Art Institution of Chicago MN1S@au MNAPNSSUIIA:IANAAVILAVIUSIVAUINANEWINAIU tu Sullivan
Gallery, WauBAIA Us:inFawsm

- Tanlemaluitev TuAY Us:nFlgestiud

- Taglemaluiiov Guangzhou, Us:nFdu

- navsnlu facebook

: 1AVIAEIWAVIUGA “foUINN-Ndume” (INsnssy) Unaotnalass, nsuinw Us:nAlng

: “amo:ilsBunsrsvaglAdoemoluie” BISAA dn3ryruSoUalguauNAISSYA 31, MoAaudnainssAU

ihavnsniumdngag, NsLINW

: IEADIABOWAVIUGA “fouInA-ndvme” (Us:AuINSsy) Unevtnalass, nsunw ta: Art U-Room Us:nArgUu
- Tudesn 1io0ouU TudeunAn (MstaaviusIADINNNSIEAY) oauTs ru Palais de Tokyo Us:iNFWSVIFE

- LgAvIRgowaniuga “Joauuwn: Alsmanar” deu GonMruiAal:souads, Beoliy

: “msidauriovoudnsonalnedndryryinu fractal” lems sl BTS, nsomnu

: LI@AVIRBOWAVIUGA : " fi Chan+Hori Contemporary, FuAlUS

- “WIHSAUA MDY IUSIUATBUBONAISSLN 31 (d91WIIBVa)” INendaw:61o nsonws Us:nrlne

- “litws:enngdu - Tubws:e1nndan” Thenaud 1Weuunia ns:0 2561 Us:inAlng

: “DlsAU DM3rYrYINUSOUaTEUUNASSUA 31 (MspsHAtNgoUIBY AonIsns:), Sharjah WWeuuUa 14 :

Leaving the Echo Chamber, Sharjah, UAE.



1999

2000

2001

2002

2003

2004

2004

2005

2006

2006
2007

2008

2009

2010
2011

2012
2013

2014
2015
2016

2017
2018

2019

- 2005

- 2007

- 2010

: Solo Exhibition “Anijang Thukkhang Anata” at Numthong Gallery, Bangkok.

: First-time curator for “Moment of Reallity”, at Little Bookstore, Bangkok.

: Solo Exhibition “Time & Experience 1990” at Numthong Gallery, Bangkok.

: Solo Exhibition “The Ordinary man is a Buddha, Passion is bodhi, the wisdom of enlightenment” at

Numthong Gallery, Bangkok.

: Had a son, named Thiew Lertchaiprasert

: Found Umong Sippadhamma, Chiang Mai, Thailand.

: Solo Exhibition “Inner/Outer Gaze” at Gallery ART U, Osaka, Japan.

. Visited Venice, [taly.

: Visited Lillehammer, Norway.

: Solo Exhibition “Kamin Vata Atta Upatan” at Numthong Gallery Bangkok.

: Umong Sippadhamma and “The Land Project” became “the land foundation”, with co-founders Rirkrit Tiravanija

and Uthit Atimana.

: “Nothing” A Retrospective by Rirkrit Tiravanija and Kamin Lertchaiprasert at Chiang Mai University Art

Museum, Chiang Mai, Thailand.

: Solo Exhibition “Sitting” at Bangkok Art Gallery, Bangkok, Thailand, Valentine Willie Fine Art Gallery,

Kuala Lumpur, Malaysia, and Art U-Room, Tokyo, Japan.

: Collaboration with Sorfinnset/ the nord land project with Sssa Jrgensen, Geir Tore Holm and Rirkrit Tiravanija,

under the Artistic Interruptions- Art in Nordland project, Gildeskl, Norway.

: Totally lost.

: Fell in love with riding a bicycle.

: Solo Exhibition “Sitting (Money) 2004-2006” at Tadu Contemporary Art Bangkok, Thailand

: Visited Beijing, China.

: Solo Exhibition “Lifeveryday” at Tang Gallery, Bangkok, Thailand.

: Visited Pusan, Korea.

. Visited Melbourne, Australia.

: Solo Exhibition “Beyond” at 100 Tonson Gallery, Bangkok, Thailand.

: “31* Century Museum of Contemporary Spirit”, Kanazawa, Japan.

: Solo Exhibition “Beyond...(Sculpture), Art-U-Room, Tokyo, Japan and Numthong Gallery Bangkok, Thailand,

Art Forum, Singapore.

: Visited Srnnset/ the nord land project for the opening of The Thai House in Norway.

: Solo Exhibition “Wrong Place”, Tang Contemporary Art, Bangkok, Thailand.

: Founded “31% Century Museum of Contemporary Spirit (station), Chaing Mai, Thailand (www.31century.org)
: 31% Century Museum of Contemporary Spirit (Laboratory @ Chicago), Artist-in-Residency at School of the

Art Institute of Chicago; lecturer, workshop, exhibition (in cooperation with six students), Sullivan Gallery,
Chicago, USA.

: Visited Bochum, Germany.

. Visited Guangzhou, China.

: Fell in love on Facebook.

: Solo Exhibition “Before Birth After Death” (Painting), Numthong Gallery, Bangkok, Thailand.

: “Non-Being by Itself”, 31* Century Museum of Contemporary Spirit, The Art Center, Chulalongkorn

University, Bangkok.

: Solo Exhibition “Before Birth After Death” (Sculpture), Numthong Gallery, Bangkok, Thailand, and Art U-

Room, Tokyo, Japan.

: No past No present No future, (Perform without Perform), Meditating at Palais de Tokyo, Paris, France.
: Solo Exhibition : The Timeless Present Moment, at Mai lam Contemporary Art Museum, Chiang Mai, Thailand.
: “Universal Connection by Spiritual fractal” by wapping a BTS Skytrain, Bangkok, Thailand.

: Solo Exhibition : * ” at Chan+Hori Contemporary, Singapore.

: “31% Century Museum in Bangkok (Land of Smile)”, at Poh-Chang Academy of Arts, Bangkok, Thailand.
: “No Sunrise - No Sunset”, Thailand Biennale Krabi 2018, Krabi, Thailand.

: “31" Century Museum of Contemporary Spirit” in Sharjah (Perception ltself is Action), Sharjah Biennial 14

Leaving the Echo Chamber, Sharjah, UAE.
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Wazaning (321 - wszaniinglinn / No Sunrise - No Sunset, 2018
Fiberglass, Oil paint and Video Installation : Time 18 minutes, Woman Sculpture : 145 x 58 X 34 cm
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No Sunrise No Sunset

Yai Sa is the symbol of love and awaiting. She has been waiting for someone
she loves who left her to search for the ultimate truth and promised her he
would return to her when he finds it. Every day, she stands at this same point
waiting for him.

What is the ultimate truth? And where is it? Is it extrinsic? Or is it already has
in our mind? Is it love, mercy, change, death, emptiness, or oneness?

No Sunrise No Sunset because the sun doesn't move, but the world is spinning
by itself. We see the world as the way we want, so the world is like the way we
are. Since we see the world as the way it is, we will see the beauty and virtue
of its nature.

This project is life-specific represents the parallel world between the world
of ultimate truth and that of illusion. It is also creates the awareness of the
conditions of timeless moment and non self attachment. That is a connection
between inner and outer space (subjective and objective), you and me.

22 November 2017




Thailand Biennale, Krabi 2018, Edge of the Wonderland. Project : No Sunrise No Sunset
Artist : Kamin Lertchaiprasert, Suriya Umpansiriratana Structure Engineer : Sathaporn Sirilim






Thailand Biennale, Krabi 2018, Edge of the Wonderland. Project : No Sunrise No Sunset
Artist : Kamin Lertchaiprasert, Suriya Umpansiriratana Structure Engineer : Sathaporn Sirilim
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wilaWuana1Hn  Beyond the conscious

Lﬁ@ When
TWiu  black out
leyeyneynd  intuition
WM happens

iaRIasain / Beyond the concious, 2018, Acrylic on canvas, 195 x 150 cm
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Zhiang zi

Luang Pu Mun Bhuridatto

Phra Ajarn Cha

Phra Ajarn Buddahadasa
Phra Brahmagunabhorn (P.A.Payutto)

Thic Nhat Hanh
Dalai Lama
Chogyam Trungpa
Sunryu Zusuki
S.N. Goenka

J. Krishnamurti
Albert Einstein
Masanobu Fukuoka
Mahatma Gandhi
Muhammad Yunus
Marcel Duchamp
etc.






TaasTaduRee  There is no special way
Tuﬂ’]‘iﬂg‘jﬁ?lﬁuﬁ@%@ in true practice.
LERADNAUNNATUBIABY  You must find your own way.









